Living Out Lacks Luster

by Michael C. Sherrin

Atouchmg play aboat ¢lass divisions ek
el fLaguiiia f. erg CRee Compares the 1upe
per-mididle class with the work force of ethnw
nannies fromm all owver Latin America. This
lroras dana r_'JI'l.'-:.:Iu'l.']}- asey The oo ol asses
to criticize 1he saher, nicely treadimg ihe line
heween siereotypes and nsults.

Living Our tells of Ana Hemnndes {Marieln
Lopez-Ponee), 3 nanny working to bring her
itledest soni to Armerica from Bl Salvador,

Affter interviewing for o umber of positions,
Hemmandez leams ihal having her youngest son
i dhye stites hurls her chanees of getting a job,
s she s and lands o pesition with Dale Place
amel Bachel Horker (Bichord Robin and Mancy
Robin), tnking care of their infant.

Livimz Ot somewhat achieves the success it
pirns for, thowgh it almost succnmbs 10 the Cider
Hewire Huder Syndrome (when 4 work of Gction
has 20 mnny theimes you can't fgure oot wh
it ix about). It deals with class divisions, ethmic
stercobypes, mmmigration ethics, Bamily life,
parenial responsibility, honesty angd o couple
more for extra favor, Surprisingly though, i
does not feel diluted, The bigger themes play
ofl each other keeping things simple yet deep.
Playwnoht Lisa Loosner manages 1o say & great
I!I:il.l LTR I | I.'iI.I1ILI |1-I.t|.|!-11 '-'Il'i\'lj,'..

The most elfective part of Livieg Cwt is the
P, Though it is nos & comedy, i1 is at its bes
when the yuppies of LA's Weat Side discuss
how to hire a carctaker; “Good god, everyone
i4 Troam EI Salvador. What lappened 1o all the
Mexpans T

Interfude scenes fake ploce in the park where
the nonntes ond the mothers mest thewr brethren
for unforgetiable comedic momenis, One of the
hired help complains that her employer makes
he feed toefu o the ehild, o ghe t'lll:-": thie kid
a doughmut with her ooom money. Ce mothe
halicyes "|:r|.'|:.'.'h. aluiiled e able 1o wsng =alinog™
because she does not believe in color coding for
gender

The direction by Lois Rosch fuils 1o present
{he sumple yet active seript without causing
Ieadaches, Reach makes numerons attempis
ot mnvenfive staging that cause disirnciions amnd
confusion. Some scenes are played out using

a spht siage which does not work because

both sides pre moving af the zame ome. While
PMace and Harker discuss the new nonny, we
g also seie Ann and her linsband making ol

in tlvcir ovam Hinle scene. I becomes impossible
1o concenfrate on the imperant conversatbon
between Place and Harker, especially since they
are cenier stage with the Hemandezes only »
ateaddie sway,

Roach alzo had Ana Hemandez split hersell
batween tawo scenes, spenking to her hushand on
one side and Harker on the other, While neccly
written, Rosch has Parker running on and off the
stage with apparent stroin, Similarly, the wlented
Lopes-Ponce seems 10 struggle from her own
Jumping back and forth, The lightning does
ot change enough and Lopez-Ponce seemed
bewildered as to where Hurksr is gomg to pap
ek nexi

Owverall the technical aspects of the ply are
poor. The lighting for the park makes it look
like o jumgle out of Where the B Things Are
mstend of sunny Loz Angeles. A sound effec
that is supposed 1o be a coffes machine sounds
fike a train runmng next to the ecean. On o good
note, eveds thouph the baby dolls used for all the
infants in the play are somewhat disiracting, the
real thing would lave been far worse

Ag gooul o script ns Living Owi 15, it stripgles
with wanting (o be o droma while Forgeiting
ihat it is oruly effective as a comedy. When
revelations stant happenmg and we approach
the climax, one 5 only lefi o wonder sim-
phy about what the heck happened, The tone
changes drastically without foreshadowing or
good pacing, and secrels are tevealod that the
audience doesn't realize they needed 1w find
out The ending, neverlieless, peta some af the
emokion 1l wanis, r|.|::||:|gl| it would matter more
with foreshadowimg and a consistently even
doge ol -'.'l:lrnL'd:.' simil draema, Ue j:l:.l; shick wilh
the coameds,

|.11.'i:|||; il L;p.l'.;u'uq; at thar Larie .H'Iugq'
throeegh April 23, For more information,
el S hoe rJ_,!j'}rr.' 7] r'ﬁf I e e T e fo
WA TR S0

S at both locations:
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NEW PERFORMANCE
IN HARVARD SQUARI

With the takeover of the Hasty
Pudding Building by Harvard, the
American Repertory Theatre (ART)
needed ta look tor another perfor-
muance space. Enter the Zerg Arrow
Street Theater. This new building
represents o confluence of the ans and
ncreasing public awarencss of social
[4sLEs

Rabert Orchard, Executive Direc-
wor of ART, wants the theater “to
gpa:ak_ to vounger groups of organisa-
tions that cross disciplines such as art,

_muzsic and poetry.” The pencsis Tor
the concept of the mew space came
from Otchard himself, based on his
experience of seeing Shakespeare's
A Midcwmmer Night & Drean in an
expenimental Budapest theater,

Al the Budapest performance
all 300 audicnce members sat on
swings surrounded by actors on the
same level; the “swinging™ audience
then tumed to position themselves
to view the stage action. This is the
kind of cutting-cdge innovation that
Mr. Orchard envisioned for the Zero
Ammow Theatre; a space without i
fixed proscenium and the Aexibility
for unlimited intellectual and antistic
CApTessIOn.
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