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The Huntington
Flies High with
Sonia

By Michasl C. Sherrin

For parents and grandparents,
song and daughters, brothers and 515-
teps, Sorda Flod will make everyone
promise to give their loved ones an
extra hug before bedtime, A poetic and
powerful drma, Senia flew attempts
tor hridge the gap between gencrations,
ciltures, and ideologies, S0, Seden as
both a mother and as a young girl, sees
hersell forced Lo leave Cuba in the
dawn of Fidel Castro’s rule, and then
watehes hier son leave home to fight in
Afghanistan by his own will. This
ipnites Sonin’s family in Cubs and then
i the present, providing a limeless
plimpse into the emotional struggle of a
Farmily that all ean identify.

Written by Melinda Lopez and
eommigsioned by the  Huntington
Theater Company, Somia Flew Degins in
Minneapolis during Christmas of 2001
A middle-aged Sopia (Carmen Boman)
prepares o Sabbath dinner for her
Jewish [othecin-daw on his way Trom
the aimport Her son, fak (lvan
Ouintanilla} plans to Lell Sonis aboul
his plans to go into the military, which
will hopefully garner his gramndfather's
hlessing. The second act tells of
Sonia's past in Cuba and the life that she
keeps secret from her husband and ehil-
dren.  The actors are double-cast an
Havanz, Cuba in 1861 and in Sonias
childhood home. The young protago-
nist (Amelia Alvarez) is the center of a
family that hates the Communist regime
and worries about the goviernment
sending her away lor military service.,

The contemporary setting of
the first aclt appears mely as well as

fimeleds Substitute televiston for the
iternet and Vietnam for Afghanistan
and the play is suddenly brought back
to the 19700, The silent echo of (711 in
the play can be compared to the fear of
the Soviet Union and the atom bomb.
Monetheless, the strength of Sowmia
Flene ean be detected in the broadness
of its message. Though the playwright
and her subject matter directly relate to
the Cuban-American struggle of leaving
and possibly never returning b,
these izsues affect families and individ-
uals of all backgrounds, The [ssue of
one’s departure in Sorig Flew is about
the willingness to return, not the ability.

With an amazingly sweet and
poetic script, the actors have a rich thme
romsing the auwdience with images of our
own holiday battles and parent-child
wars. Though the stakes are higher in
this drama, the tragedy of loss in Sonda
Flewr shows the need for forgiveness
Itz deatings with life and death make
Pt 2l the more pronounced,

Having & small cast play the
roles of comesponding characlers
Minneapolis and Cuba shows the
strength of the company’s actors and is
suceessiiul at keeping the andience con-
nected to the performers on stage.
Further, the double casting certainly
helps show off this fne and talented
group of actors' range.  One of the most
notable performances of the evening
came from Jeremiah Kissel;, his trans-
formation in the first act from Daniel, a
mellow father, to the comic reliel char-
acter of Tito in the second, is a starlling
and incredible accomplishment.

Yet the emotion of each and
performance reverberalies
the many-leveled script

every
through
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Arnelia Alvarez and van Quintanilla in Sonia Flew

Carmen Homan delivers an amazing
performance as the middie-aged Sonia.
Throughout the frst act, she Lreads
through a number of poetic soliloguies
that adds levels of mystery to her past.
Becanse of Roman's acting depth and
Lopez's well-struetured script, discover-
ing Sonia’s origin becomes a craving for
a hungry audience. And while the end-
ing is inferable, the payoll is fillecl witly
encugh tears to keep the discovery
alive,

Sonin Flew will urge you to
huge, kiss, or show your love in some-
way to a person you hold dear. You will

not need a connection o Latin
American history nor will you need to
have a child going to war.  In order to
appreciate and enjoy Sonia Flew, you
will anly need the ability to apply loving
and losing to that of which most of us
take lor granted - our family.

Sonia Flew will be playing at The
Virginia Wimberly Theater in the
Stanford Calderwood Pavitlion (527
Tremont Stroel in Boston) hrough
November 28 For more information
el 617-266-0800 or go Lo prpme el
gl iheater org.
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RAMSFER TO SUFFOLE. Find the small oollege
atmnsphere and personal attenthon you want.. witho
feaving the ciry you love, More than B0 academic
[rEcpEams antereiacianal Camiprdes b Spain and Scrcgal
plas Suffolk’s ries m Bos posrs Driiaieeess, meddical and exhacational
comymunitics riepare you fora real world caecer, You'll fimd
Sudfolk cransfer-frcndly, with an-the-spor admissions svailable.
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